(Ebook free) Agnes de Mille: Telling Stories in Broadway Dance (Broadway Legacies)

Agnesde Mille: Telling Storiesin Broadway Dance (Broadway
L egacies)

Kara Anne Gardner
DOC | *audiobook | ebooks | Download PDF | ePub

AGNES
al3 MILL..

ﬂ DWAY

& Donwload & Read Online

#1043946 in Books 2016-08-100riginal language:EnglishPDF # 1 6.30 x .70 x 10.00l, .0 #File Name:
0199733686264 pages | File size: 44.Mb

Kara Anne Gardner : Agnesde Mille: Telling Storiesin Broadway Dance (Broadway L egacies) before
purchasing it in order to gage whether or not it would be worth my time, and al praised Agnes de Mille: Telling
Stories in Broadway Dance (Broadway Legacies):


http://f3db.com/pub/links.php?id=0199733686

This book explores the Broadway |legacy of choreographer Agnes de Mille, from the 1940s through the 1960s. Six
musicals are discussed in depth - Oklahomal!, One Touch of Venus, Bloomer Girl, Carousel, Brigadoon, and Allegro.
Oklahoma!, Carousel, and Brigadoon were de Mille's most influential and lucrative Broadway works. The other three
shows exemplify aspects of her legacy that have not been fully examined, including the impact of her ideas on some of
the composers with whom she worked; her ability to incorporate a previously conceived work into the context of a
Broadway show; and her trailblazing foray into the role of choreographer/director. Each chapter emphasizes de Mille's
unique contributions to the original productions. Several themes emergein looking closely at de Mille's Broadway
repertoire. Character development remained at the heart of her theatrical work work. She often took minor characters,
represented with minimal or no dialogue, and fleshed out their stories. These stories added alayer of meaning that
resulted in more complex productions. Sometimes, de Mill€e's stories were different from the stories her collaborators
wanted to tell, which caused many conflicts. Because her unigue ideas often got woven into the fabric of her musicals,
de Mille saw her choreography as an authorship. She felt she should be given the same rights as the librettist and the
composer. De Mille'swork as an activist is an aspect of her legacy that has largely been overlooked. She contributed to
revisionsin dance copyright law and was a founding member of the Stage Directors and Choreographers Society, a
theatrical union that protects the rights of directors and choreographers. Her contention that choreographers are authors
who have their own stories to tell offers anew way of understanding the Broadway musical.

"Exhibiting meticul ous scholarship built upon the examination of previously untapped source materias, Kara
Gardner's new study offers genuinely groundbreaking research and keen insights. Consequently, our understanding of
de Mille's innovative contributions can now be seen in an entirely new light. Written in arefreshingly lucid manner,
Gardner's book will surely appeal not only to scholars but also to those general readers interested in Broadway's
evolution."--Charles M. Joseph, Professor Emeritus, Department of Music, Skidmore College'De Mill€'s influence on
choreography and direction of Broadway musicals is unequivocal, which Kara Anne Gardner's well researched study
faithfully confirms." --Mark Kappel"[A] meticulously researched must-read for fans and students of dance, aspiring
directors, playwrights, and weekend theatergoers alike; which is to say that de Mill€e's choreographic contributions to
the American musical affected every aspect of the genre."--Talkin' Broadway"Kara Anne Gardner's book is riveting--
the chronicle of aproudly uncompromising artist who opened the door for such bold choreographers as Jerome
Robbins and Michael Bennett: artists for whom, like de Mille, the story and characters came first."--OvertureAbout the
AuthorKara Anne Gardner earned her Ph.D. in music and humanities from Stanford University. As a Postdoctoral
Fellow, she taught for four years in Stanford's Introduction to the Humanities Program. She also taught classes on
popular music, music of the Americas, music and gender, Broadway, and the Ballets Russes at the University of San
Francisco and the San Francisco Conservatory of Music. In 2008, she received a teaching award for innovative
pedagogy and commitment to student learning from USF. Sheis currently Associate Dean of the Faculty at the
Minerva Schools at KGI.



